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THE METAMORPHOSE. 


AN EPISODICAL BALLET, 
IN TWO ACTS, 


IN THE ANACREONTIC! STYLE, 
COMPOSED BY MONS. DIDELOT, 
And performed for the first time Tune 2, 1796, at the 
KING'S THEATRE, 


The Music by different Authors, selected by M. DipzLorT. 


The Scenery and Machinery invented and executed by 


M. LirAROTTI. 


The Dresses executed by M. SesT1n1, from M. Dipgror's . 
Desigus. 


PERSONNAGES. ACTEURS. 


* 
EGYPAN, fanne. ee. 8 
HYDAS, k.... ñ 
L'AMOUR. . . . . Je jene M age. 


 ATALANTE, chaseresxe. . . . lad. Rox. 
ERIGONE, bacchante.. . . . .. Mad. Hellisberg. 
CHLOE, nimphe.. . ? . . . . . Mile. Parisot. 
VTHILIES,” beret. / + ER 
AGLAE, nimphe.. e. Mie. Barre. 


Troupes de Faunes, Satyres, Bergers, Nimphes, Bacchantes 
& Amours, 


La scene se passe dans la vallie de Temps, au bord du Pente. 


DRAMATIS ”— 2s a 


EGYPAN, a.. SRC 
HYDAS, a matyr.. . . - |} « |. + M05 Genteh. 
CUPID. o...... 4 


ATALANTA, a huntress. . . Mad. Note, 
ERYGON, a bacchant. „ Nad. Hellisberg. 


CHLOE, a nymph. . . . . . +» « Ming Parisot. 
PHILIS, a shepherdess, . , . . . Mad. Bassi. 


AGLAE, a nymph, 0 . Miss Barre, 


Fawns, Satyrs, Shepherds, N ymphs, Bacchants, Shepherdesses 
| and Cupids, | 


The scene is in the vale of Tempt, on the banks of the Peneus, 
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54 A MON MAITRE, 


—— 


MON AMI, a 
| Vouprez- vous recevoir cette 
bagatelle? Le plus doux des devoirs est la reconnaissance : 
sans ce motif, aurais- je jamais os vous I offrir! Veuillez donc, 
a ce titre, recevoir ce faible hommage de celui dont vous 
fates toujours Vami, que vous Eclairates sur son art, & qui 
ne le connut veritablement qu après avoir été votre Ecolier, 


Ladroit PromEth&e sũt dErober une parcelle du feu celeste 


dont il anima son ouvrage. Que n'ai-je pu, à son exemple, 
derober une seule parcelle du feu de ce genie createur qui 
anime & marque du sceau de Vorigipalits toutes vos produc- 
tions? je serais moins timide en vous presentant cette es- 
quisse de quelques tableaux de pure imagination, 

Je dis esquisse; car un programme n'est autre chose; 
| encore, esquisse bien imparfaite. Pleurez donc, Muses, 
pleurez , ... . . puisque dans notre art ingrat & passager, il 
n'existe aucun moyen de transmettre à la posterite, tels qu'ils 
sont, ces tableaux ' varies, ces scenes vraiment mimiques & 
dialoguces, ces ballets dElicieux de DauBEAvAL; & qu'il ne 
restera rien apres lui d'un si rare talent, que dans le souvenir 
mortel de ceux qui Vauront connu. Ah!] mon Ami, soyez 
sensible aux accens Feen de Tee, Un seul 
sacrificateur lui reste. * | 


1 — 


— —„— — 


„Gundel, maltre des ballets du Théstre des Arts, dont 


es talens estimables sont gEneralement reconnus. 


1 
TO MY MASTER, 
—— 


+ 


MY DEAR FRIEND, 


WiIIL you accept this bagatelle ? 
Gratitude is the sweetest of all duties; were it not so, I 
should never have dared to present you this trifling Work. 
Be pleased then to receive,, under that respect, this feeble 
homage of the man wh iend you have eyer been, whom 
you instructed in his prpfession, and who became only ac- 
quainted with it by having been your pupil, 

The ingenious Prometheus could steal a particle of the 
celestial fire with which he animated bis work. Oh! that I 
could have, like him, stolen a single particle of the fire 
of that bright and inventive genius which perfuses and 
stamps with originality all your productions! then should 
I not experience the timidity I feel in presenting you with 

this sketch of some pictures of mere imagination. 

I say a sketch; for indeed a program is nothing more, 
and still, a very imperfect sketch. Shed tears, O shed tears 
ye Muses; since in our ungrateful and fugitive art, there 
exists not the means of transmitting to posterity, such as 
they are, those truly mimic and dialogue scenes, those 
varied pictures, those delightful ballets of Daus RRvAL; and 
since nothing of so rare a talent will survive him, but in the 
mortal recollection of those who will have known it. Oh! 
my friend, harken to the plaintive voice of Terpsichore. * 
alone is left to be a sacrificator to her x—. ; 


* 


— 


* GarDEL, ballet master at the Theatre of Arts, Whose 
great talents are generally acknowledged. 
5 I do 


* 
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Est-ce assez? Voyez le besoin qu'ont de vos avis les jeu- 
nes amans de notre art; ils errent A travers les ténebres, 
cherchant le sentier du beau; le mauvais goùt est pres de le 
combler. | 

Reveillez-vous done! Embellissez encore la scene de vos 
precieuses productions. De jeunes compositeurs se modele- 
ront sur elles, & conserveront au moins la tradition. Ra- 
menez- nous les beaux jours de Pilade & Batille. Déterrez 
des ruines de antique Rome, d' Athenes plus antique, cet 
art * presque ignore parmi nous. | 

Alors, un essaim de jeunes compositeurs, à qui vous don- 
nerez vos soins, $'eleveront autour de vous; & comme de 
jeunes arbres, uniront un jour leurs rameaux reconnaissans 
pour couronner le front & la tombe du Vieillard, ami des 


Arts, qui aura forme leurs talens. 


— 


Je ne cite point ici ce talent celebre (Vestris) le Garrick 
de la danse, qui, tour-a-tour, Zéphyre, Paris, Télémaque, 
humble berger, égrillard villageois, n'a encore voulu enrichir 
son art que de ces pas de deux, de trois, si remplis de gotit, 
de ces enchainemens brillans, od, toujours sublime, meme 
dans ses <Ecarts, il ne peut connaitre d'egaux, Il marche 
déjà, dans tout, à grands pas sur tes traces, ö mon Maitre 
& jattends, pour lui rendre un hommage plus grand, qu'en- 
trant dans la carriere, il nous retrace tes talens. S'il n'a pas 
Encore compose de grands ouvrages, ce n'a sans doute été 
que pour conserver son talent, si rare & si precieux ; la 
grande fatigue qu'exige sa place de maitre de ballets, ne 
s'accordant que tres-rarement avec lexercice qu'il faut pour 
conserver le fini, le poli du mecanisme de la danse. 


* La pantomime. 


Oui, 


. 


C7 

Is it sufficient? Judge how the young lovers of our art 
are in want of your advice! They err in the dark, in 
searching for the path of the e which is nearly lost ad 
corrupt taste. L 

Awake thei. O my master ; lan still the theatre with 
your precious productions. Young composers will take 
them for their models, and will at least preserve the tra- 
dition of them. Bring back to our imaginations the bril- 
liant epoch of the Pylades and Bathils. Dig out of the 
ruins of antient Rome and the still more antient Athens, and 
bring to light the elements of that art, ment unknown 1 in 
our times, * 

Then you will see a swarm of yonng composers, your 
pupils, rising about you, and like young trees, they shall 
unite their grateful branches, to crown the head and monu- 


ment of the old Friend of the Arts who will have formed 
their talents. 5 


——5ði— 


" 


I do not here mention that other talent, the celebrated 
VesTR1s, the Garrick of the dance, who by turns is Zephirus, 
Paris, Telemachus, an humble shepherd, a wanton bumpkio, 
and who has not as yet enriched his art with more than those 
pas de deux, or pas de trois so full of taste, of those brilliant 
enchainemens in which always sublime, even in his deviations, 
he knows no equal. He already is forward in your traces, 
my beloved master; I expect, in order to render him a 
greater homage, that he will enter the career, and retrace 
your talents. If he has not as yet composed any work of 
importance, it was only to preserve his talents, so rare and 
$0 precious. The very great labour which the situation of 
ballet master occasions, rarely admitting time and exercise 


necessary to preserve the fnisb and polish of the mechauistu of 
the dance. 


* Pantomime. 
HY Yes, 


(8) 
out, Pesptrance me reste; nous verrons encore Therpsi- 
| Chore sous le masque de Thalie ; ses pas brillans & Jegers 
la feront reconnaitre. Elle ne sera plus isolte, ou accom- 
pagnee de la froide monotonie ; elle pourra tout, aidée de 
votre appui ; & marchera, 5 & rapide, de front 
avec ses Sceurs, 


| 
| 

| 

| 
k 
| 


Adieu, mon Ami: veuillez encore, du fond * votre re- 
traite, jetter quelques avis à votre enfant, à votre Eleve t 
avec quelle avidité il les recueilleral . . Ahl ne m'aban+ 
donnez pas: Jai toujours besoin de votre paternelle, mais 
douce & instructive sẽvẽritẽ. | f 


Salut, amitié tendre & Eternelle reconnaissance. i 
Votre Ecolier, 
DIDE L 0 T. 


LA 


9) | 
Fes, I entertain such a hope, we yet shall see Terpsichere 

under the mask of Thalia. Her light and brilliant * 
will disüuguiah het. She will bo more be imulted, or ac- 
companied by frigid monotony. Strengthened by your sup- 
port she will be capable af every thing, and will e 
and firmly bad 5 with her Sisters. 

Adieu, my * Friend. Be biessed vin ſrom * 
ment, to give advice to your pupil, to your child. With what 
an avidity he will receive them! Oh don't forsake me. I 
stand in need and erer shall, of your paternal, mild and 


— 6 Rive serer! z — $A6 41 
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AC TE PREMIER. 


Le tbèdtre représenie la vallie de Tempe; la chüte du mont 
Ohmpe domine le Pente, qui roule lentement ges ondes dans la 

© plaine, & &'loigne en fuyant de 5a source. Une lie zort du ni- 
lieu du fleuve, une branche du Pence la scpare en deux, et les 

arbres des deux bords unissant leur verdure, forment un berceau 
dont ils recouvrent cette branche du fleuve, Un bois entoure la 
Plaine un pont communique de Tile, derriere le mont: on woit 
la statue de Diane dans une cavite du roc, qui forme une grotte - 
en bas du mont; un bosquet de werdure est à droite du thedtre, ei 
avance en gortant du bois; wis-a-yis, eat un bosquet de pampre. 


SCENE PREMIERE, 


Ox volt Epars ga & là differens groupes de satyres; les 
uns finissent un Terme, image de Bacchus; de petits Sa- 
tyres, meles parmi les grands, jouent avec des Cheyres ; d'au- 
tres enfin cueillent & mangent les grappes pourprees & sue- 
culentes d'une treille bien nn 


Diver 
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L. AMOUR VENGE; 
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THE ME TAMORPHOS E. 


AN EPISODICAL BALLET. 


Mount Olympus domineers over the course of the Peneus, which 
rolls his waves slowly in the plain; an Island springs from the. 
middle of the river; a branch of the Peneus divides it into two 
parts, and the trees of both banks wniting their green bougbi, 
form a_bower which covers that branch. of the river. A wood 
_ Surrounds ihe plain. A bridge affords a communication between 
the island and the mountain. The Statue of Diana is perceived 
. tbrough the cavity of the rock which forms a grotto, at the foot 
of the mountain. A bushy grove Seems rising from the wood 
en ibe right, and on the left a grove of vine branches, 
| $008 


NW 


Dirrzzexr groups of Satyrs are scattered here and 
there, Some are finishing a Therme, image of Bacchus; 

young Satyrs, intermixed with them, are playing with she- 
goats, whilst others gather and eat the purple and savoury 


grapes of an overloaded arbour. 
B 2. Several 


C 1a) 

Biers objets sont apportẽs pour le sactifice qui se prepare; 
comme vases, trepieds, instruments, &c. &e. 

Dans une marehe, on amene la yiRime ornee de bande- - 
teties ; ; elle est pregentee au dieu; on Vimmole ; elle tombe ; 
les libations se font; & bientot en couronnant leur divinite, 
les enſans 4'Y phtime font retentir les echos d Evobe ! Bac- 
* de Ee & 4 Samuil! 


SCENE, I 


Amour au vient de descendre des cienx, arrive en ce 
moment; il veut stre temoin de cette fete, & va se placer 
dans les branchages du bosquet voisin. 

Le sacrifice fini, des cereeaux sont apportes, & chacus) 
8'exerce à y Sauter : Amour, tẽmein de leur joie, leur jette 
de petites branches d arbres, dans F intention d'interrompre 
leurs jeux: mais on Vappercoit ; & les Satyres grimpent 
presque assez yite à Farbre, pour attraper le dien ; mais VA- 
mour se recule, leur rt au nez, & sloigne deux. —Auelle 
rumeur — oil la gent Satyre en monyement.— Un oi- 
Sean —oiseau extraordinaire Y—il fant le prendre chut— 
Suivez moi, dit Hydas.— Tous tes suivent, & reviennent in- 
continent, charges d'un filet. Ils vont tendre les rets 3 tout 
cet appareil fait re YAmour, qui veut cependant dien 30 
laisser prendre, & descend dans le filet) 

Le voila pris—qaelle joie ! tous alors santent sur Lol- 
eau, qu'ils étonfferaient, $'il nẽtait un dieu. Enfin, FA- 
mour enchain& de pampre, par son joli pied, parait au milieu 
de Satyres—Mord-il? — pinee-t- il? — est - il méchant? 
voyons. — Bientot I Amour est bass, caressé, fete par 
enk. Mais, do vient-il? ils les questionnent.— L Amour 
va les satisfaire: il fait un geste; & sa statue parait—4le nom 
de Amour est grave sur le piédestal.)— Voila qui je suis.“ 
— Tous alors tombent aux pieds du dicu, qui yole sur son 


ns; 


* 
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- Several inntraments, Vases, tripods are e boogie for - the 
zacrifice. | 

A march—the victim is devaght in decorated with.ride 
bands, &c. and presented to the god, immolated and falls 
when libations take place, and soon after the sons of Yph- 
time, in crowning their divinity, make the echoes rexound 
| with * amen 


SCENE n. 


Cupid, just descended from heaven, arrives in that mo- 
ment, and willing to be a witness of the ſeast, places him- 
Self 1 in the opposite grove. 

The sacrifice being terminated, hoops are brought i in, and 
away one skips about. Cupid, witness of their frolicks, in- 
tends to interrupt their pleasures, in throwing stall branches 
amongst them. He i is discovered, and the Satyrs chmb with 
agility up the tree endeavouring to catch the god; but 
Cupid recoils, sneers, and keeps at a distance from them. 

Great noise! All the Satyric host in motion f!—a bird? 
Van extraordinary one -e must catch him hush, follow 
me, says Hydas.— They all follow him and return imme- 
diately bearing a net which they prepare to lay—Cupid 
laughs at these preparations, but pleased to d he 
leaps into the net. 

He is taken !—great joy. —They all then hurry about the 
bird, aud would smother him, were be not a god. At last 
Cupid, with his feet tied with vine branches appears in the 
middle of the Satyrs.—Does he bite ?—does he pinch ?—is he 
naughty ?—let us see —Cupid is kissed and carressed by 
them. But from whence does he come ?—they interrogate 
Mm —He satisfies therm—and making a sudden movement, 
Nis statue appears. (The name of Cupid is engraved on the 
pedestal)—Bebold Q I am. — They then fall before the. 
god who flics to his altar to receive their homage. He af- 

0 5 terwards 
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autel receroit leurs hommages; puis, avec bonts, il les re · 
leve, & s adressant a Hydas, il lui dit de le suivre, & lui 
montre les nymphes qui paraissent sur la montagne. 


SCENE III. 


Elles ad au fleuve & "OP e a son onde 
rafraichissante, un abri contre la chaleur excessive du jour; 
on les voit passer sur le pont qui conduit a Ile où est le 
berceau. | 


SCENE. IV. 


L'Amour, qui s'Etait cache avec les Satyres, à Taspect des 
Nymphes, sort de derriere la treille, & leur conseille d'aller 
surprendre ces jolies Nymphes au bain. Aussitot les Satyres 
partent, se glissant le long des charmilles, de crainte detre 
vus. | 

L'Amour, qui veut ëtre temoin de la scene qui va se Pas- 
cer, monte sur une Eminence qui e le fleuve. 


SCENE x. 


Les Satyres n'ont pas plutot passé le pont, qu'on yoit pa- 
raitre les Nymphes parmi les arbres, sous le berceau qui 
couvre le fleuve. 

Elles attachent aux arbres differens objets, qu'elles portent 
ala main: les unes s asseyent sur le rivage, d'autres sur les 
branches des arbres; deux s'occupent à former une balangoire. 
A peine cet objet est - il rempli, qu elles se disputent 2 qui la 
premiere fera l'essai de cet amusement. Pendant ce tems, 
d'autres ont déjà leurs pieds d<licats dans le fleuve, & onde 
va bientòt caresser leur sein d'albatre, quand tout-a-coup les 
Satyres, cachés parmi les roscaux & les charmilles, sortent 

f 


( is +) 
Hydas, commands him to follow him, and s bim — 
Nymphs who appear upon we en 


SCENE. II. 


The Nywphs descend to the fiver, in search of shelter 
against the excessive heat of the day. They are seen cross- 
ing the bridge that m to the island where is the bower. 


SCENE Iv. 


Cupid s at sight af the Nympbs had N 1 
with the Satyrs appears from behind his ambush, and coun- 
sels them to go and surprise those pretty Nympbs in the 
bath. The satyrs immediately secrete themselves along _y 
cCbarmilles for fear of being perceived. 

Capid in landing to participate the scene, ascends an emi- 
nence which commands the ny 5 


SCENE WF 


The phate bave no sooner ——_ the bridge, than the 
Nymphs are seen amidst the trees, under the bower formed 
by the river. 

They hang on the tree different 9 which they held 
in their hands. Some sit down on the banks, some upon 
the branches of the trees. Two of them are busy in erecting 
a swing, Scarcely is it finished, when they dispute who 
shall he the first to try it, During that time, some others 
have already ventured their delicate feet into the water, the 
waves rise soon to caress their alabaster bosoms, when the 
Aſs concealed behind the reeds and charmilles, rush on a 


sudden 


„„ 
de leur retaite, & fondent. sur mee 
ſuyent éparses & en désordre, dans la campagne. N 

Une seule (Erigone) deja, un peu avancee dans le flere, 
tente en vain de regaguer Tun des deux bords; ils sont 
occupes par deux Satyres, qui la poursuivent ẽgalement. 
Elle se jette à la nage. Aussitöt Hydas saute dans le 
fleuve & la suit: Tautre Satyre abandonne sa proie. 

Pendant qu' ils nagent & gagnent le continent, l Amour 
court prendre le filet, le traine sur le passage du Satyre qui 
aborde avec Erigone derriere la montagne, & le poursuit en- 
core, lui jette les rets, lui indique Vusage qu'il doit en faire: 
Vinstant d'apres, Erigone en est enveloppte. 

C'est en vain qu'elle veut se dé barrasser; prieres, menaces, 
Hydas nh. rien: iel qu un chat qui tient une souris 
dans 8e griffes, joue avec elle, la laisse, la reprend ; le Satyre 
joue, lutine, plaisante Erigone, & ne répond A ses vives 
instances que . e sur ses 
genoux. — 

Erigone prend FP parti e elle semble 56 
rendre, caresse meme le Satyre, qui la eroit de vonne · foi. 
% Tiens, debarrasse-moi de ce filet, & je reste avec toi, dit 
Ja Bacchante. Le Satyre, sans defiance se baisse pour lever 
le filet : pendant ce tems -I, la ruste Ménade leve Vautre 
o, & ; rramunt le ie ne 3 


s 
*F 


F 


eee e lieu, . a6 cette SPY 
accourent vers Erigone, qui appelle à son secours. Le mal- 
heureux Satyre est li; garrotte au pied du Terme. La Bac- 
chante est encbantce, & les Bergers oontinuent leur chemin. 


( WY « 3 ) | 
zudden from their recesses, and dart on the affrighted 
Nymphs who escape in the greatest consternation, 

One only (Erigon) already far advanced in the river, 
endeavours in vain to make her escape on one of its banks. 
They are occupied by two Satyrs who pursue her with equal 
ardor. She abandons herself to the waves, when Hydas 
jumps into the river and follows her. The other Satyr re- 
Iinquishes his prey. 

While they swim and reach the opposite shore, Cupid 

seizes the net and drags it in the way of the Satyr who has 
reached the shore with Erigon behind the mountain, and is 
still pursuing her; Cupid throws the net to the Satyr, indi- 
cating the use he is to make of it. A moment after, Erigon 
is incircled with the net. In vain she endeavours to disen- 
tangle herself from it. Prayers, threats, tears, Hydas is 
deaf to all. The Satyr plays, frolicks and toys with Erigon, 
answering her entreaties only by ralleries. He Om her 
on his knees. 

Erigon then resolves to dissimulate. She scemingly sur- 
Tenders, and even caresses the Satyr who thinks her sincere. 
She seems to tell him: “ release me from the net, and I will 
be yours.“ The credulous Hydas stoops to lift up the net, 
when the cunning Nymph suddenly disentangling herself, 
pushes the Satyr down and wraps him in his own snare. 


SCENE VI. 


Some shepherds passing by witness the scene, and fly to 
Erigon who calls for relief. | 

The unhappy Satyr is tied at the foot of the Therm, The 
Baechant is overjoyed, and the shepherds pursue their way. 


e SCENE 
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80 EN E VII. 


'La Wahre Erigone, apres avoir Wut & mistifiẽ * 
8atyre, le laiss# dans les tet, & part en ae moquant de lui. 


= is 3 
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6 SCENE vin. 


en aw vient an gecours THydas, & raide 2 86e 
dẽbarrasser. Le Satyre, qui veut se faire aimer d Erigone, 
en demande les moyens aw Dieu, qui lui en donne, tout bas, 
le secret à I'oxeille; & le Satyre joyeux, protege par l Amour, 
qui se decide: A 15 en val Ld les v e traces 
e e 
Ann men bit on et ener 


q oft R r e orc „ 
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On voit -paraitre des Chasseresses. Leurs fleches percent 
le sein des babitans de fair. Laardeur avec laquelle elles se 
livrent Aricet exercice, les empeche d' abord de voir la statue 
de leur Divinité. Atalante est la premiere qui la voit; & 
toutes alors g inclinent devant image de Diane. Les Nym- 
phes dẽtachent les strophiums qui entourent leur sein, (car 
elles n'ont pas d autre offrande) & les posant sur Vautel de 
la Deesse, elles lui rendent hommage. Ensuite elles forment 
des danses en Vhonneur de Diane; & fibissent par se disperser, 
al 7 75 de I Amour, en ET. la chasse a, les avait 
ameNces en ce lieu. 


- 
Af 
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Egypan parait. Il precede trois Nymphes qui le suivent, 
& ſinissent par Vattraper, Il joue avec elles un moment, & 
. 5 après 


(49, ) 
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Serve VII. 


Abe An Fs after nd teaned and ru. 
the Satyr, leaves him in the net, and runs off page at 
bim. | 2 80 


p * * * 
N * 
8 19 


SCE 8 E VIII. 


Cupid flies to the assistance of Hydas, and helps to disen- 
tangle him. The Satyr who wishes to be loved by Erigon, 
- asks from the God the means of succeeding, which Cupid 

secretly tells him, and the joyful Satyr, protected by Cupid 
who is determined to ee —_— follows the ee of 
n e, . 


SO ERN E IX. 
| „ 
A number of huntresses appear. On shooting their ar- 
rows, they bring down the light inhabitants of the air. 
Such is the ardour with which they follow their sport, that 
they do not perceive the statue of their Goddess. Atalanta 
is the first who sees it, when they all bow before the image 
of Diana. The Nymphs untie the strophiums which en- 
eCircle their bosoms (for they have no other oſſerings), and 
depositing them upon the altar of the Goddess, they 
render her their homage. Afier forming dances: in honour 
. of Diana, they disperse, at the sight of Cupid, and con 


4 tinge their hunting pleasures, 8 
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-apres en avoir obtenu de légeres fayeurs, il finit par les 
grouper toutes trois dans ifferentes attitudes, puis emporte 
a Tune son panier, à lautre ses fleurs, à la troisieme sa cou- 
ronne, & disparait comme un &clair. Les Nymphes piquees 
prennent enſin leur parti, Phillis va chercher d autres fleurs, 
& Chloe une autre couronne. Pour Aglae, elle va rezoimdre 
Erigone, à qui elle a donné rendez-vous; mais Erigone 

parait. | | ; 


$CENE Kl. 


Pendant qu'ils sortent d'un cots, la charmante marchande 
d' Amours, Chloe, entre de Vautre, & vient Etablir son mar- 
che sur les bords fortunes & riants du Penge. Elle est suivie 
d' Aglaẽ & precedee de plusieurs petits Amours quelle tient 
en lesse avec des rubans. Ils tentent en vain de s envoler: 
ils sont captifs. Comment peut- on vouloir fuir de tes bras, 
charmante Nymphe? 


Aglae, sa scur, forme une maisonnette, 2 ces jolis es- 
elaves. | | 

Louvrage fini, Chloe prend une lyre &, per ce moyen, 
appelle & avertit les Nymphes d'alentour de son arrivée. 
Aussitòt on en yoit accourir de toutes parts; les unes portent 
des cages, d'antres des paniers. Chacune d'clles est munie 
de ditferens objets propres aux échanges, & à emporter les 
petits Amours. | 


lei Chloe fait conmitre le savoir-faire de zes Eleves ; Tun 
danse, Vautre joue de la flute, Vautre du tambout antique. 


 Chacune achete un Amour. Aminte en prend un dans sa 


cage, pour elle & Calliope sa sur; Philis en lie un dans son 
panier. Mais avant qu'elles partent, Chloe veut leur faire 
connaltre à quel point d amabilité elle est parvenue à appri- 
voiser on favori. Aussttöt elfe le fait sortit de 3a cage; il 
danse 


(ot) ) 
them a moment, and after having obtained from them some 
light favours, he at last groupes them in different attitudes; 
then steals from one her basket, takes from another her 
flowers, and from the third her crown, and afterwards dis- 
appears as quick as an arrow. The provoked Nymphs at last 
comfort themselves. Pithis goes to gather fresh flowers, 


Chloe to ſorm another crown; as ſor Aglae, she runs to 


meet Erigon, whom she had . at the spot. Erigon 
appears. N 324? 


SCENE, Xl, 


While they are making their exit by one side of the the- 
atre, Chloe the fascinating marchande d'amours, enters by the 
other, and comes to fix her trading business on the fortunate 
banks of the Peneus. She is followed by Aglae, and preceded 
dy many little Cupids whom she leads with a leash of tib- 
bons. They try in vain to fly: they are captive, Indeed 
who could fly from your arms, captivating Nymph ? 

Aglae, her sister, eres a little cabin for her gentcel 
slaves. 

When the work is over, Chloe ED a lyre, and by its 
means acquaints the Nymphs with ber arrival, and: calls 
them to her. They are seen immediately pouring from every 
ade, some carrying cages, and others baskets. Every one ia 
provided with different things fit for exchanging and for 
bringing away the Cupids, 


Then Chloe makes all her pupils ab their ingenuity, 
One dances, another plays on the flute, and a third on the 
tabor and pipe, Every Nymph purchases a Cupid. Amynta 


takes one in her cage for herself and for Calliope her sister. 


Phillis places one in her basket ; but before they retire, 
Chloe wishes to shew them to what a degree she has suc- 
n in taming and rendering lovely her favourite. She 

instantly 


22 


danse devant elle; olle Vappelle du geste; il vols se percher 
sur ee sur son épaule, & finit par lui ravir un doux 

baiser. Ah! quel charmant Amour, s Ecrient toutes les 

Nymphes, au meme instant! & toutes veulent posscder ce 
delicieux oiseau: mais toutes sont refuses. Philis seule 
insiste davantage, offre tout son avoir pour le petit favori 

de Chloë; mais rien ne peut détacher la Nymphe de son ai- 

mable tleve, qui aussitöt est renfermé dans la cage. Philis, 
piquee au vif de ce reſus, médite de se venger. Dans le 
moment od Chloe est occupee A percevoir les changes con- 
venus, elle ouvre la cage, & voilà tous les petits Amours 
partis, le joli Cleve A leur tete. On court de cote & d autre; 
toutes les Nymphes sont en mouvement; & tandis, qu'elles 
z empressent a aider Chlo& A ratrapper ses Amour, les * 
dElivres par la maligne Philis, prennent a i leur volce ; ; 
toutes les Nymphes au dẽsespoir, en c 224 & «Bi 
APTES Tb Amours, e e 
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instantly takes him out of his cage, dances before him, 
and calls him up. He flies, perches on her arm, or her 
shoulder, and ends by stealing a gentle kiss from her. FR 
Oh! what a delicious bird, all the Nymphs seem to exclaim 
at the same instant, and all wish to possess the pleasing bird, 
but they all are refused. Phillis alone insists longer than the i 
others, sbe tenders all she is possessed of, for the little fa- 
vourite of Chloe, but nothing can induce that Nymph to 
part with her young pupil who is soon again in cage. Phillis, 
exasperated to the utmost by the refusal, meditates revenge. 
In the moment when Chloe is busy in receiving the ex- 
changes, agreed upon, she sets open the cage, and all the 
little Cupids with the favourite at their head take their 
flight. They run in every direction, all the Nymphs are 
in motion, and whilst they are forward to assist Chloe to 
t catch again her Cupids, their on liberated by the wicked 
Phillis, take also flight, and all the Nymphs in despair in- 
bensibly disappear, running in search of their Cupids. 
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1 e * l M. 
SCENE PREMIERE, 


* ae qui precede Egypan, curteux de connaltre ce 
nouveau personnage, se cache derriere la statue. Egypan 
revient en ces lieux, dans Vintention de tendre hommage 2 
Bacchus ; en parcourant cet endroit, il rencontre la statue de 
Amour: il lit sur le picdestal - “ Je suis Yamour.” Ah! 
ce n'est pas grand” chose. .. puis, avec irome, il lui pre- 

sente son hommage, que Soudain il passe sous le nez du 
Dieu; & court, du meme tems, 1 offrir 2 Bacchus — * Ah! | 
% voilà mon Dieu,“ fait-il entendre? ... Evobe! 8 Bacche! 
« Fenfant de SemElt?” Puis, dans le adlire dont 1] est Oy | 
sed, il danse devant Iidole de son eœur. 

Piqus au vif, “Amour veut cependant ze faire connaitre 
avant de se venger : dans ce dessein il sort de sa retraite. 
Le Fapne, d'abord surpris, mais toujours gai, vif & railleur, 
Ecoute ironiquement Amour qu'il a outrage; celui- ci veut 
lui faire demander grace! Egypan prend alors fair du re- 
pentir: il suit Amour qui le precede fierement, croyant 
qu on va shumilier devant lui. En effet, Egypan semble 
$'agenouiller; mais zeste ! en pirouettant il se releve, & se 
moque de Vamour en s'tloignant de lui. Encore plus pi- 
quant, le Faune que I Amour veut, par force, faire tomber 4 
ses pieds, prepd le Dieu, le fait sauter & passer sous sa jambe; 
puis il danse autour de lui, pendant que Amour, jurant de 
te venger, mẽdite quelle sera la punition du Faune. Enſin, 
il Va trouvẽe:—“ Vas, vaila mon Dieu ;” dit le Faune, en lui 
montrant Bacchus, * tai, tu nes qu'un pauvre enfant.” . . . .. 

| 2 0. 
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Curio Who precedes Egypau, eager to know the new 


personage, hides himself behind the statue. 

Egypan returns in order to render his homage to Bac- 
chus. In passing over the place, he discovers the statue of 
Cupid. He reads on its pedestal, I am Cupid ; and seems 
to exclaim, Pshaw, what signifies that? and irgnically pre- 
zents him his homage, which on a sudden he takes from 
the god, and runs to Bacchus, in some manner exclaiming : 
This is my -divinity ; Evobe, o Bacche, on of Semele. Then 
in a fit of delirium, he dances before the idol sf his heart. 


. Stung to the quick, Cupid determines to make himself 
known before he meditates revenge, for which purpose, he 


leaves his recess. The Fawn. is at first surprised, but, ever 
gay, frolicksome and bantering, he ironically listens to Cu- 
pid whom he has affronted, and who expects he will make 
atonement for the insult he had offered him. Egypan then 


assumes a repenting countenance; he follows Cupid, who 
proudly walks before him, expecting that he will humble 
himself before him. Egypan feigns indeed to kneel before 


him, but lo! he gets up, and suddenly turning himself round 
laughs at Cupid withdrawing from him. Sl more pro- 
voking, the Fawn whom Cupid determined to bring down 


by force to his feet, seizes the God, makes him jump, and 


pass under his leg, then he dances round him, whilst Cupid 
vowing revenge, plans the punishment be wishes to inflict 
on the Fawn, which he at length fixes on; whilst the Fawn 
scems to say, © this is my deity,” pointing at Bacchus, * as 
for thes thou are a mere child,” + Scarce has he done, 

D = When 
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A peine a- t- il dit, qu un bruit effrayant se fait entendre; 
#1 tourne la tète & appergoit des Bergeres qui fuyent Epou- 
vantées. Apres elles, on voit une Chasseresse que poursuit 
un sanglier. Son courage lutte en rain, ses forces Epuisces 
vont bientöt la trahir, s Yon n'acconrt-la defendre : Egypan 
ne balance pas un instant, vole & arrive au moment, od le 
terrible an est pret a lui porter un coup de bontoir. 


SCENE u. 


Ladroit Egypan pare le coup, dẽtourne animal, & lui en- 
fonce son javelot dans la gorge : le sanglier ẽtendu ne respire 
Aja plus. I] en détache la hure; puis, dans sa victorieuse 
Joie, il descend dans la plaine charge de la depouille. 

Alors il appergoit la Chasseresse qui b'est pas Eloignte, & 
qui, se croyant toujours poursuivie, accburt avec effroi de 
son cote. . . Aussitot il lui vient dans oF idée de savoir si, 
dans sa * extreme, la Chasseresse a pu Tappercevoir. 
Dans ce dessein, il se _ derriere la treille. 


SCENE in. 


Atalante arrive encore agitẽe; cependant elle commence 

A respirer & A reprendre courage; elle se rappelle alors con- 
fusement d'avoir vu quelqu un venir A son sccours; ses re- 
gards inquiets se portent partout; son ame reconnaissante 
brile du désir de témoigner à son Hbérateur combien elle 
est sensible A 8a genëreuse valeur. | 
pendant qu'elle cherche & se livre à ses sentimens, un bruit 
$ fait entendre. . . Le feuillage se meut ...... elle prend 
une fleche, bande son arc, & attend, pour decocher son trait, 
be Une e qui va voffrit A ta vue: il ne tarde pas A 
paraitre ; 


( 


when a dreadful noise is heard. He turns round and 
discovers the Shepherdesses flying in the greatest conster- 
nation, aud behind them a huntress pursued by a wild 
boar. Iu vain she struggles with courage, her exhausted 
forces will soon betray her if somebody does not fly to her 
assistano. Egypan does not hesitate a moment, he flies and 
arrives at the very moment when the terrible i is going 
to strike her with his tus ks. 


Nn 


The dexterous Egypan wards off the animal, and finally | 
chrusts his dart into its breast. Already the wild boar laying 
down has ceased to breath. Egypan cuts off its head, and 
flushed with victory, descends into the plain, triumphantly , + 
bearing his trophy. 

Then he perceives the huntress not far distant, who till 
thinking she is pursued, flies with precipitation towards bim. 
Immediately he endeavours to discover whether the huntress 
had noticed him during her affray, for which purpose, he 
hides himself behind the vine arbour, , 


SCENE UI. 


Atalanta comes in still agitated. However she begins to 

recover her senses and courage. Then she ręcollects but 

| confusedly to have perceived somebody come to her assist 
; ance, She anxiously looks all around; her grateful heart is 


i inflamed with the desire of ,acknowledging to her deliverer 
how sensible she is of his generous yalour, Mid 
Whilst she is considering, and abandoning herself to Hors 


feelings, a dead noise is heard. The leaves get in motion, She 
catches hold of an airow, bends her bow, and watches, to 
\ dart her shaft at the first object which should appear. The 
D 2 extremity 


n_—_— = . 
A 


* . — 
> eee I — W "= 3 — 
. Bo Ew MY FE Ex 
: — 


3 
o 

1 
12 


1 
1 ' 
I # 7 

f 

2» 4 


— 


8 28 ) 
paraſtre 3. le bout d une hure #appergoit d&j2 elle lance son 
effrayante, tombe inanimee: Atalante qui s est retournee, 
prompte comme Telair, yoit tout tranquille autour &elle..... 


Elle seule est agitse .. . quel étonnement . 


e eee TV; 


Le Faune la rassure. Elle apprend que c'est par lui qu'elle 
a été dElivree; elle veut rendre grace à Egypan; il ne veut 
pas le souffrir. Alors il va prendre la hure, & la pose sur la 
patere + : pendant ce tems, la Chasseresse regarde le jeune 
Faune avec le plus vif interet; elle se rappelle le service 
qu'il lui a rendu; & Tamour se glisse dans son cœur sous le 
masque de la reconnaissance. II lui présente la hure, qu'il 
depose A ses pieds; il la prie de ne pas la refuser. Un 
salut, od se peint deja Vembarras. d Atalante, est toute sa r6- 


ponse. . . . . Ici, le Faune, timide pour la premiere fois, 


ose à peine exprimer les sentimens qu'il Eprouve . . . il veut 
parler. . . . . il se retient.. . . . . mais enfin, il ne résiste 
plus à la passion qui penetre son cœur .. . qui le presse. 
« O Nymphe !... . Belle Nymphe !.. . je vous adore!“ 
zemble : t- il lui dire, & il tombe à ses pieds ... . Lex pression 
de la joie, du bonheur, se peint aussitot dans les yeux 
d'Atalante. . . . . mais le regret prend bientot leur place. 
Elle vient de penser à son deyoir, . . . . La douleur que vient 
deprouver Egypan, la empèché de s appercevoir de la tendre 
Emotion de la Nymphe. Elle Je releve, lui fait signe de la 
suivre, lui montre la statue de Diane, & lui fait entendre 
quelle a fait serment A cette Divinité de ne jamais aimer. 
Eh? qu'importent ces sermens aux yeux de amoureux 
Faune, qui la presse toujours davantage, & paryient A lui 


* th. 
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f Vase dont on se seryait dans les sacrifices, 


faire 


(SS) 
extremity of the wild boar's head is already in sight, she 
darts her first arrow, seizes à second, but that head, at first 
80 frightful, falls inanimate. Atalanta, as swift as lightning, 
turns about and sees every thing quiet by her, She only is 

.. ggitated....; <> What a surprise! | 


SCENE IV. 


The Fawn comforts her. She learns that it was by him 
she was liberated. She wishes to present her thanks to 
Egypan, which he would not permit. Then he takes the 
head and lays it on the patera f. In the mean while, the 
Huntress considers the young Fawn with the liveliest affec- 
tion. She recollects the service he has rendered her, and 
love slips into her heart, under the mask of gratitude. He 
presents her the head which he lays at her feet ; he entreats 
her not to refuse it. A bow of Atalanta, in which the emo- 
tion and embarrassment which she feels are easily distin- 
guished, is her only answer,—Now, the Fawn, timid for the 
first time, hardly dares to express the sentiments he feels 
he would speak—he stops—at last, he cannot resist the pas- 
sion which pervades his heart, which presses upon him. 
O Nymph, fair Nymph, I adore you—is what he seems to 
tell her, and he falls at her feet. The expression of joy and 

happiness, shines in the eyes of Atalanta.—But on a sudden 
it is replaced by that of grief. —She thought of her duty.— 
Egypan too much affected, has not perceived the sweet emo- 
tion of the Nymph. She raises him up, orders him to follow 
| her, shows him the statue of Diana, and explains to him that 
she took an oath before that divinity, never to love. —Ah ! 
what an oath for the loving Fawn who still presses the 
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A kind of vessel in use for the sacrifices. 


Nymph 
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(3) 
faire accepter I'bommage. quelle avait refuse il jure de 
Laimer toute sa vie; deja la Nymphe ne rẽsiste 1 que 
faiblement . 1 


SC EN E V. 


Lorsqu' une troupe de Satyres, 88 Faunes, Nym- 
phes, Bergers & Bergeres, enyoyes par Amour, passent rapi- 
dement entre eux, & coupent leur entretien; la Nymphe, 
honteuse detre surprise, prend la fuite: Egypan veut la 
suivre, mais il est arrètẽ par toute la troupe. Enſin, amour 
leur fait signe de le laisser passer; & il vole sur les traces 
Atalante. Les Bergers, les Faunes, Satyres & Bacchantes 
s'amusent pendant ce tems-là à former des danses. 

L'Amour revient les interrompre,.. .... leur montre le 


Faune qui revient, & leur fait entendre d'aller exercer leurs 


jeux dans le vallon prochain. Aussitot. la —— se retire & 
Amour thu EA 


SCENE VL 


Egypan qui, d'un pas rapide, a d&jA parcourn tous les en- 
virons, sans pouvoir rencontrer Atalante dont il a perdu les 
traces, revient aux lieux qui, naguere témoins de ses espé- 
rances, le sont maintenant de son désespœir: il appercoit la 
statue du Dieu qu'il a outrage; il n'ose en approcher . 


« Ah!” quelle faute Jai commise!” semble dire le jeune 


homme. . . . . . La fatigue, la douleur Vaccablent ; & il 
todes aur un bane: de gun qu n oi. 


SCENE VII. 


pendant qu tl commence Fr A bir la punition que 
Amour lui prepare, ce dernier parait dans la campagne, 
zuivi d'une jeune Bacchante, qu'il tient en lesse avec une 


4 


(#1 ) f 


Nymph more and more, and at last prevails upon ber to ac- 
- cept of his once refused homage — he swears to her an 
eternal . the pos _—_ resists but weakly. 


SCENE K wt 


A trop of Satyrs Be l 3 RW and Shep- 
herdesses, sent by Cupid, pass rapidly between them, and 
interrupt their conversation. The Nymph, ashamed to have 
been surprised, takes to flight,” Egypau would follow her, 
but he is detained by the whole troop. At last, Cupid, by a 

tign, orders them to let him free, and he flies on the traces 
of Atalanta. Then the Shepherds, Fauns, Satyrs, and Bac- 
chants, form several dances. 

Cupid, returning, interrupts their amuscments: he chews 

them the Fawn, who is coming back: he gives them to un- 
derstand they must go and make their frolicks in the next 
valley. meme hin» 
elf "PEE il d ee | 


s NE 1 85 ; 


 Pygypan, who already has rapidly run oyer all the environs, 
"without being able to meet with Atalanta, returns to the 
spot, which of late, witness of his hopes, is now a wit- 
ness of his despair. He perceives the statue of the God he 
has offended : he dares not to approach it. He seems to say, 
«Oh 1 what a fault I have committed,” He is overwhelmed 


Nr oP 5,eva ma... 
SCENE vn. oh 


Whilst Egypan is already beginning to 3 the pu- 
5 nishment which Cupid has prepared for him, he appears in 
- the fields, followed by a young Bacchant, wham he leads 
: | 1 with. 
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(62) | 
guirlande de pampre: cet émissaire charmant doit s6duire 
& rendre infidele le Faune. La vive Menade Erigone, 
Yamante. du Satyre, descend du mont avec I Amour qui 
la conduit lui- meme vers Egypan. Des que le Faune Vap- 
pergoit, il veut lui parler; mais I Amour substitue a sa place 
Erigone, qui portant une main delicate sur les yeux de len- 
fant de Bacchus, donne à celui de Cypris le tems de dis- 


e 
SCENE VIII. 


Egypan se de barrasse de la main d Erigone; mais Amour 


ny est plus... . „ © Ah} laissez-là cet enfant,“ semble lui 


dire la Ménade, . . puis elle danse autour de lui, & par- 


vient enfin, par cent agaceries, à le distraire, à sen faire 


ccouter, & bientot à Vamener à son but. En effet, Vegril- 


lard Egypan, d'abord Vindifference mème, commence a 
prendre goũt à ce badinage, & bientot s'y livre sans retenur. 


Deéjaà la Bacchante, couchée sous la treille -pampree, regoit 
dans sa coupe le jus du raisin pressé des mains de son amant: 
plusieurs coups, avalés de part & d'autre, ont de&ja ports 
Tallegresse & le plaisir dans leur ame: Egypan infidele ne 
voit plus, dans sa bachique humeur, que la vive MEnade 
qu i renverse dans ses bras & obtient delle un brülant 
baiser. pt: 66 
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Mais tandis que prenant le plaisir pour le bonheur, Egy- 
pan oublie Atalante & ses sermens; la Chasseresse ramence 
par I Amour, sans Vapperceyoit, arrive aux lieux od se donne 
le fatal baiser— Quelle cruelle surprise —0 malheureuse 
Atalante lla Jalonsie vient Ternbriser ton coeur de zes 


noirs . Ee 
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with a garland of vine leaves. That captivatirig etnissary is 
to seduce into infidelity the Fawn. The sportive Bacchant, 
Erigon, mistress to the Satyr, descends from the mount, 
along with Cupid, who guides her to Egypan, As soon as 
the Fawn perceives her, he wishes to speak with her, but 
Cupid substitutes in her place Erygon, who laying her deli- 
cate hand upon the eyes of the son of Bacchus, gives to the 
COT IP ARE ' 1] 


SCEN E VIII. 


Egypan gets rid from Erygon's hand, but Cupid is gone. 
* Ah! don't mind that child,“ the Menad seems to tell him: 
then she dances round him, and at last sueceeds, by a variety 
of provocations, in striving to amuse him, to make him at- 
tend to her, and soon to bring him to her purposes. Indeed 
the wanton Egypan, at first cold like indifference itself, be- 
gins to be pleased with the sport, and soon gives himself up 
to it without reserve. Already the Bacchant, lying under 
the vine bush, receives in her cup the juice of the grape, 
$queezed by her lover's hand, Many bumpers, . drank by 
both, have already infused mirth and pleasure into their 
veins. Egypan, unfaithful, in his frolick sees no other being 
but the sportive Menad. He throws her into ho arms, and 
obtains from her a nen kiss. 


1 
= 


SS ENA. K. 
But, whilst mistaking pleasure for happiness, Egypan for- 


gets Atalanta and his oaths, the huntress, led back by Cu- 


pid, arrives, without perceiving him, to the spot where the 


fatal kiss is exchanged. . What a cruel surprise] Oh, un- 


happy Atalanta l. . Jealousy is now raging in your heart with 
all its yenom, 
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1e Faune stup6fait, Atalante tremblante de colere, & Is 


Bacchante gaiement é tonne, forment le contraste de ce ta- 
bleau. Erigone demele aisément la cause de tout ce bruit 


& veut s en amuser. Ce quelle fait en Yempechant toujours 


d approcher d' Atalante. Egypan enfin sen d&barrasse, & se 
tournant vers Atalante, la prie de pardonner un moment 
d erreur, un feu léger dont son cœur nest pas complice. 
En vain il veut sexcuser; la fiere Chasseresse lui defend de 
rapprocber, & soudain fuit, emportant dans son cœur le 
trait fatal qui la dechire.— Egypan vole sur ses traces. 


SCENE. 125 


LAW. & kk Bacchante les zutvent des yeux: Tu vas 
voir si je sais me venger, lui fait entendre le dieu.— Au 
meme instant, Atalante travers la plaine & disparait. Le 
Faune, qui ne les suit d&2 plus qu avec peine, était pres de 
Tatteindre; mais Te voile seul de la Nymphe est resté dans ses 
mains.— L Amour alors fait un geste, & la montie 40 "om 
TEgypa n'est _ plus 7 un arbre. | 


SCENE XI. 


« Q Ciel! O ee 1110 . arr&tez—arre- 


_ tez—voyez ma eruelle meEtamorphose |. ble lui dire le 


Faune ;” mais Atalante ne Ventend déjà plus; & il ne peut 
s 8viyre. L'Amonr rit de sa douleyr, Erigone est en- 
chant&e de ce tour; & dans leur maligne joie, ils courent ap- 


© peller les ter TY d' alentour; ils sorten 
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The Fawn stupified, Atalanta trembling by excess ef anger, 
and the Bacchant merrily amazed, form the contrasting pic- 
ture. Erigon easily distinguishes the cause of all the noise, 
and wishes to amuse herself with it, in preventing the Fawn 
to appraach Atalanta. At last Egypan disentangles hitnsélf 
from her, and turning to Atalanta, entreats her to forgive 
him a moment of error, a light fire which his heart did not 
partake. In vain he endeavours to excuse himself: the proud 
huntress forbids him to approach her, and flies away on a 
zudden, but carrying into her bosom the fatal arrow which 
pierces it... Egypan flies on her traces. BYE 


SCENE. X. 


| Cupid and the Bacchant follow them at sight. You 
shall see if I know how to avenge myself, the God seems to. 
tell him. At the same moment Atalanta crosses the plain, 
and, disappearing, the Fawn, who already scems exhausted 
in following her, had almost reached her, but the veil of the 
nymph only remains in his hands. Then Cupid makes a 
sign, and the half of Egypan's body is already become a 
tree, | 


SCENE, XI. 


cruel metamorphosis !” seem to be the expressions of the 
Fawa in those cruel moments. But already Atalanta bears 
him no more, and he can no more#ollow her. Cupid laughs 
at his disappointment. Erygon bursts in laughing at the 
jest, and, in their malicious joy, they set off to call in all 
the Nymphs of the environs, ; 


7 
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( 36 ) 
SCENE XI. 


Egypan seul gEmit, appelle son Atalante; il Va perdue ; il 


veut mourir. Le voile chéri est cent fois baise, prens 
contre son cœur & arrose de ses larmes, 


SCENE KIII. 


On yoit alors paraitre les Nymphes & les Bacchantes con- 
duites par Erigone & par VAmour, Le Faune prie envain 
le dieu de terminer ses peines; I Amour lui rappelle Vof- 
frande passe sous le nez, le traitement qu'il a regu de lui 
puis, avec ironie, Vengage A s' adresser a Bacchus; & se re- 
tire en le plaisantant. Ici les Nymphes tour- A- tour viennent 
railler Egypan: Amour prend son vol, s éleve sur le bos- 
quet voisin, cueille une branehe de verdure, & la repasse sous 
le nez du Faune dont il fait son martyre. | 


SCENE XIV; 


Les bonnes Nymphes ne savent quelles malices faire a 
Fgypan, Erigone prend alors. une coupe, une grappe de 
raisin, & s' adressant au Faune, lui rappele la scene du bos- 
quet | de pampre: ensuite Eriphile boit à sa santé, Aglae 


vient lui offrir des fleurs; des instrumens lui sont aussi ap- 
portes; pendant ce tems, deux Bacchantes veulent lui arra- 


cher le voile cheri de son amie; & tandis qu'il se defend, 


V Amour lui corne aux oreilles avec un méchant instrument, 
& les Nymphes dansent autour de lui. 


Enfin, lasstes de tourmenter cet infortun, elles quittent 


la partie & laissent Egypan dans la solitude. L Amour oc- 


cup d'un projet, sort dans le dessein de lexẽcuter: les ” ym- 
phcs se ent & & chacun disparait. 


SCENE 


(a9 ) 
SCENE XII. 


Egypan alone laments his fate, and calls his Atalanta. He 
has lost her. He would die. The beloved veil is a hundred 
times kissed, pressed on his breast, and bedewed with his 
tears, | 


SCENE XIII. 


Then the nymph and Baccharits, led by Erygon and Cupid, 
appear. In vain the Fawn entreats the God to put an end to 
his pains. Cupid recalls to his remembrance the offering he 
passed before his very eyes, and the treatment he had re- 
ceived from him, Then he ironically invites him to apply 
to Bacchus, and afterwards withdraws, in jesting at him, 
Here the Nymphs come in succession to banter at Egypan. 
Cupid takes to flight ; he ascends on the next grove; takes 
a verdant branch, and passes and repasses it before the figure 
of the Faun, become his martyr, | 


SCENE XIV. 


The provoking Nymphs know not what malice to inflict 
on Egypan. Erygon takes a cup and a grape, and addressing 
herself to the Faun, reminds him of the scene in the grove 
of vines. Eriphile drinks his health; Aglae offers him 
flowers, Instruments are likewise brought before him. Du- 
ring this scene a couple of Bacchants determine to take from 
his hand the beloved veil of his Nymph; but, while he de- 
fends himself, Cupid sounds before his ears in a broken cor- 
net, and the Nymphs dance around him. 

At length, fatigued with tormenting the poor fellow, they 
quit their prey, leaving Egypan 'n solitude, Cupid, medi- 
tating a project, retires to execute it. The Nymphs dis- 
perse, and finally disappear, TER | * 
| SCENE 
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18SCENE. XV... ....- 


Atalante, tourmentee par son amour, par la jalousie, 


cherche par tout son amant ; elle le croyait sur ses traces. 
Egypan appergoit la Chasseresse. Les lieux rappellent à la 
Nymphe des souvenirs bien tendres, mais bien douloureux. 
Cest là qu elle vit son amant pour la premiere fois—qu'it lui 
jura qu'il aimaĩit;— mais c'est aussi là qu'il fut infidele — 
Son cœur se dechire—elle ne peut retenir ses larmes, ses 
sanglots; & dans sa doulenr, elle serie: O Dieu! j'ai 
donc tout perdu ;” puis elle sappuie, sans le savoir, contre 
Fecorce qui renferme son amant, qui plein d'amour, de dou- 
leur, d'esperance, combattu de mille sentimens divers, laisse 
Echapper de gémissantes plaintes. 

Atalante Ecoute—sa voix s'Cteint, & elle reprend la 3 
qu'elle avait quittèe; mais A peine s'est - elle appuyte qu'elle 


sent un mouvement—elle regarde, s' appergoit que Je corce 


de Tarbre est palpitante —ses regards inquiets se portent 
vers la cime—& elle y voit son amant, Egypan lui tend des 
bras supplians, jure qu'il n'aima jamais qu'elle. Atalante 
Emue, cede: emportce par son amour, elle glance vers lui. 
Dejà leurs mains cherchent a se rencontrer, * Jours cœurs se 
Wen d'amour. ; 


SCENE XVI. | 


Mais quel étrange changement e na & vient 
troubler ce delicieux-entretien : la Chagseresse, à cette vue, 
gent ranimer toute sa colere; l Amour qui n'est point encor 
. gatisfait, a prepare, dans la scene precedente,. de nouveaux 
* a la reunion du couple amant, en instruisant Ja 
I S%0 Bacchante, 
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SCEN E XV. ' +3 een eee int 

Aaland tormented bs love * W qndeqvouts . 
find the object of her heart; be imagined him not Farr 
distant from her. Egypan perceiyes the huntress. The pot 
reminds the Nymph with tender and melancholy reflex ions. 
It was there when firzt she saw her lover. Twas there 
where he swore vows. of love; but twas chere also where, 
he proved faithless. Her heart is ready to break. She can - 
not refrain from tears and deep: fetched sighs, and in her 
grief exclaims, „Oh, ye Gods! I then have lost my all.” 
Then she leans, without knowing, against the tree that con 
tains her lover, who, filled with love, grief, and hape, and, 


torn by a thousand variqus eee zends forth his 0 
tive sighs. : 


the place che bad 1 But acarcely had she Seated hers, 


self when she feels a sudden movement. She looks and Per-, 
cei ves the tree palpitates. Her distracted mind looks to the 


top, Where sbe sees her lover. Egypan stretehes his suppli⸗ 
cating arms, swears he never loved any one but her. Aua: 


lanta is moved, relents, and transported by her love, -pringy 


towards: him, their arms $trive to meet each ther, and their 
hearts are dilated with lone. n n ns b 
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But ee idem 8 choad to trouble 
that delicious meeting. The huntress immediately feels her 
anger rekindled. | Cupid, not yet sufficienthy avenged, has 
prepared, in the preceding scene, fresh obstaules tu the union 
4 thc happy couple, in instructing the Bacehant, who count | 
terfeited 


( 40 ) 


Bacchante, qui feint des droits qu'elle n'a pas sur Egypan; 
elle se plaint, avec un depit simulé, de voir Atalante avec 
lui, & le prie de la renvoyer. 
Atalante se croit jouce : Egypan veut en vain la dẽtrom- 
per—la colere Etouffe la Chasseresse, & pour trop sentir, 
expression lui manque —le désespoir égare sa raison; elle 
veut pour jamais quitter ce séjour, cherche son arc, sans 
pouvoir le trouver, Vappergoit enfin & la Bacchante avec lui, 
elle la menace avec colere, & Erigone dans sa frayeur ex- 
trème, cherche de Vail une issue pour se sauver, en rencontre 
une, & part. Atalante va s arracher de ces lieux; mais  A- 
mour se trouve sur son passage & cherche à la calmer. Elle 
zupplie le dieu de la venger du perfide qui Ia outragte, lui 
demande que I'6corce, qui enveloppe Egypan, monte & Ten- 
gloutisse entierement. L'Amour va la satifaire: il fait un 
geste; & deja le Faune dit a sa Maitresse un Eternel adieu. 
Mais Atalante, avec precipitation, se jette sur 1'scorce quelle 
veut retenir, & semble 8'ecrier a l' Amour: Arrèẽte 
 arrete. . . » . Suspens tes coups,”. . . . & elle tombe presque 
expirante sur Varbre son Amant. Enfin la Chasseresse re- 
vient de cette espece d'Evanonissement. Ce nest plus la 
vengeance qui Vanime; c'est la pitie, amour; elle supplie 
le Dieu de rendre à cet infortuné la vie qu'il ẽtait pres de 
perdre. L'Amour dẽtruit la mẽtamorphose. Atalante re- 
tourne vers son Amant, au moment od Egypan lui tend 
deja les bras, en implorant son pardon.” Elle vent encore 
r6sister, appelle Diane a son secours, accourt vers la statue 
qui se brise. L'Amour en sort, la pousse dans les bras de 
son Amant, & jette sur eux une guirlande de fleurs dont il 
leur fait une barriere. Le rocher, aux ordres de Amour, 
$'est d6jA transforme en un temple charmant. Egypan tombe 
aux pieds d'Atalante, obtient d'elle son pardon: YAmour 
descend dans leurs bras; les deux Amans, conduits par le 
Dieu de Paphos, viennent jurer sur son autel de s aimer toute 


(41 ) 
terfeited false rights on Egypan. She complains with affected 
sorrow to see Atalanta with him, and begs him to dismiss 
her. | 
Atalanta imagines she is played with, aud Egypan endea- 
vours in vain to undeceive her. Anger almost choaks her, 
and, in wishing to express her indignation, her utterance is 
lost. Despair deprives her of reason. She wishes to quit 
the spot, seeks her bow without finding it. At length she 
finds it, and regards the Bacchant, whom she menaces with 
rage; when Erygon, in her extreme fright, seeks with an at- 
tentive eye a place to favour her escape, which she no soonet 
discovers than she disappears. Atalanta follows, but Love 
intercepts her passage, and strives to calm her. She en- 
treats the God to revenge the perfidy with which she has been 
outraged, demanding that the trunk which surrounds Egy- 
pan may rise and swallow him up. Cupid promises to satisfy 
her; he makes a sign, and already the Faun bids to his mis - 
tress an eternal adieu. But Atalanta, with precipitation, 
throws herself on the trunk, which she wishes to stop, seem- 
ingly crying to Cupid, © Stop, O stop thy powerful blows !” 
and falls almost expiring on the tree, on her lover, At length 
the huntress recovers from her swoon, and no longer ani- 
mated with vengeance, she supplicates the God to ren- 
der that life to the unfortunate victim which he was 80 
near losing, when Cupid destroys the metamorphosis. Ata- 
Janta returns towards her lover, at the moment when Egypan 
stretches his arms, and implores her pardon, But still she 
wishes to resist, calls Diana to her aid, runs towards the 
statue, which breaks; Cupid springs from it, and puahes her 
into the arms of her lover, throwing around them a gar= 
land of flowers. 

The rock, by Love's animating power, is suddenly trans- 
formed into a delightful temple. Egypan falls at the feet of 
Atalanta, and obtains his pardon, Love descends in their 

arms, and the lovers, conducted by the Paphian God, swear 
IM F eternal 
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la vie. ne nute de petits Amours les eouronne; & tous 
les hötes des bois & des vallons voisins arrivent en ce ma- 


ment pour etre temoins de leur bonheur; & dans les douces 
Etreintes d une voluptẽ pure, Atalante regoit un baiser. de son 
Amant. L'Amour satisfait, joue, danse avec la Nymphe & 


Je Faune, & vole tour-à-tour dans leurs bras. 


Vne fete générale termine le Ballet; une Bacchanale PAR , , 
mine la fete; & I Amour memo boit 2 la santé de Bacchus. f 
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( 43 ) 
eternal fidelity to each other on his altar. A band of little 
Cupids crown them, and all the Swains and Nymphs of the 
gurrounding Woods and Vales, arrive to partake the cere- 
mony.at Love's supreme command, when Atalanta receives 
the nuptial kiss. Cupid, completely revenged, plays and 
dances with the Nymph and Faun, and throws himself al- 
ternately in each others arms, 
A general feast concludes the ballet, and a bacchanalian 
- one terminates the whole, when * himself drinks a 
toast to Bacchus, 
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A. 1. S. x1,—Aulieu de la charmante marchande d'amours 
Chloe, &c. licez, Erigone entre de Vautre cote. Elle est prẽ- 
ecdee de plusieurs petits amours, &c. 

Dans la meme scene, lisez partout Erigone aulieu de Chloe, 


